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SECTION A: POETRY
Anw/ er one ques ion from this 8 t ion.

SONGS OF OURSELVES VOLUME 1: from Part 4

Remember to support your ideas with details from the writing.

Read this poem, and then anw er the ques ion that follows it:

On Finding a Small Fly Crushed in a Book

Some hand, that nee r meant to do thee hurt,
Has c ub ed thee here between thes pages pent;
But thou has left thine own fair monument,

Thy wings gleam out and tell me what thou wert:
Oh! that the memories whib 8 rive us here,
Were half as loe ly as thes wings of thine!
Pure relis of a blameles life, that B ine

Now thou art gone. Our doom is ee r near:

The peril is bes de us day by day

The book will t oe upon us it may be,

U b as we liftours le stoe ar away

Upon the & mmer-airs But, unlik thee,

The t o8 ng book may & op our v tal breath,

Yet leae no lus re on our page of death.

(Charles Tenng n Turner)

Explore how Turner ue s words and images to & rik ng effet in this poem.
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In what wag does Cheng mak The Planners 8 b a powerful poem?

The Planners

They plan. They build. All p ae s are gridded,
filled with permutations of pos bilities

The buildings are in alignment with the roads
whib meet at des red points

link d by bridges all hang

in the grae of mathematis

They build and will not & op.

Ee nthe & a draws bak

and the k es surrender.

They eras the flaws

the blemib es of the pas , k ok off
us les blok with dental dek erity.
All gaps are plugged

with gleaming gold.

The o untry wears perfet rows

of B ining teeth.

Anaest hes a, amneb a, hp nos s
They hae the means

They hae it all & it will not hurt,

e his ory is new again.

The piling will not & op.

The drilling goes right through

the fos Is of las e ntury.

But my heart would not bleed
poetry. Not a 5 ngle drop

to & ain the blueprint

of our pas ’'s tomorrow.

(Boey Kim Cheng)
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SONGS OF OURSELVES VOLUME 2: from Part 4

Remember to support your ideas with details from the writing.

Read this poem, and then anw er the ques ion that follows it:

Love in a Life

I
Room after room,
| hunt the hous through
We inhabit together.
Heart, fear nothing, for, heart, thou b alt find her—
Nek time, hers Ifla— ot the trouble behind her
Left in the o rtain, the o ub ’s perfume!
As b e brub ed it, the o rnie -wreath bloe med anew:
Yon look ng-glas gleamed at the wae of her feather.

Il
Yet the day wears
And door 8 e eds door;
| try the freb fortune—
Range the wide hous from the wing to the e ntre.
Still the a me b ance! B e goes out as | enter.
Spend my whole day in the ques \w ho a re8
But 'tis twilight, p ue ew itha b 8 itestoep lore,
Sub toe tstoe arbh ,8 b alo & stoimportune!

(Robert Browning)

In what wag does Browning mak thisa b an intriguing poem?
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Or 4  Ep lore the wag in whib Walo tt mak s Nearing Forty 8 b a & rik ng poem.

Nearing Forty
(for John Figueroa)
The irregular combination of fanciful invention

may delight awhile by that novelty of which the
common satiety of life sends us all in quest.

Content removed due to copyright restrictions.

ee nwhenite ems to weep.

(Derek Walo tt)
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TED HUGHES: from New Selected Poems
Remember to support your ideas with details from the writing.

Either 5 Read this poem, and then anw er the ques ion that follows it:

The Thought-Fox

I imagine this midnight moment’s fores :

Content removed due to copyright restrictions.

The page is printed.

How does Hughes mak thisa b afas nating poem?
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Or 6 Ep lore the wag inwhib Hughes c eates a8 b a powerful atmop here in The Horses.

The Horses

| £ imbed through woods in the hour-before-dawn dark

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

Hearing the horip ns endure.
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SECTION B: PROSE
Ang/ er one ques ion from this 8 t ion.
CHIMAMANDA NGOZI ADICHIE: Purple Hibiscus
Remember to support your ideas with details from the writing.

Either 7 Read this paa ge, and then an# er the ques ion that follows it:

‘Good ee ning, Papa, nno.’

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

He did not a Il me the nek
day, or the day after, to talk about my report a rd, to det de how | would be
punib ed.

How does Adib ie vivdly o ne y Kambili's fear at this moment in the novel?

In what wag does Adib ie mak Amak a memorable and & gnifia nt b arat er in the

noe |?
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CHARLES DICKENS: Great Expectations
Remember to support your ideas with details from the writing.

Read this paa ge, and then anw er the ques ion that follows it:

‘Biddy,’ a id I, after binding her to &8 t eg , ‘| want to be a gentleman.’

‘Oh, | wouldn't, if | was g u! B e returned. ‘I don't think it would
ang/ er’

‘Biddy,” a id I, with ® me s e rity, ‘| hag partio lar reas ns for
wanting to be a gentleman.’

‘You kR ow best , Pip; but don't g u think g u are happier as g u are?’

‘Biddy,’ | ek aimed, impatiently, ‘| am not at all happy as | am. | am
disgus ed with my a lling and with my life. | hag nee r tak n to either,
sne |was bound. Don’'t be aba rd.’

‘Was | abs rd?’ a id Biddy, quietly rais ng her eg brows ‘lams rry for
that; | didn't mean to be. | only want g u to do well, and to be o mfortable.’

‘Well then, unders and one for all that | nee r B all or a n be
o mfortable — or any hing but mie rable — there, Biddy —unles |a nlead
a very different e rt of life from the life | lead now.’

‘That's a pity " a id Biddy, B ak ng her head with a & rrowful air.

Now, | too had & often thought it a pity, that, in the & ngular k nd of
quarrel with mg If whib | was alwag a rriyng on, | was half intined
to b ed tears of @ & tion and dis res when Biddy gae utterane to her
8 ntiment and my own. | told her B e was right, and | k ew it was mub to
be regretted, but s ill it was not to be helped.

‘If I o uld hae e ttled down,’ | a id to Biddy, pluk ng up the b ort
gras within reab , mub as | had one upon a time pulled my feelings
out of my hair and k& d them into the brewery wall: ‘if | o uld hae
e ttled down and been but half as fond of the forge as | was when | was
little, I k ow it would hae been mub better for me. You and | and 8 e
would hae wanted nothing then, and @ e and | would perhaps hae gone
partners when | was out of my time, and | might ee n hag grown up to
k ep o mpany with g u, and we might hae a ton thise ry bank on a fine
Sunday, quite different people. | B ould hag been good enough for you;
B ouldn't |, Biddg ’

Biddy s ghed as b e look d at the b ips a iling on, and returned for
anw er, ‘Yes | am not og r-partia lar.’ It e re ly & unded flattering, but |
k ew b e meant well.

‘Ins ead of that,” a id I, pluk ng up more gras and b ewing a blade
or two, ‘e e how | am going on. Dia i ied, and uno mfortable, and —
what would it 5 gnify to me, being o are and o mmon, if nobody had told
mes !

Biddy turned her fae suddenly towards mine, and look d far more
attentie ly at me than b e had look d at the a iling b ips

‘It was neither ae ry true nor ae ry polite thingtoa y,’B e remark d,
diret ing her eg s to the B ips again. ‘Who a id it?’

| was die ne rted, for | had brok n away without quite 8 eing where
| was going. It was not to be b uffled off now, howee r, and | anse/ ered,
‘The beautiful y ung lady at Mis Hawvhk am’s and B e’s more beautiful
than anp ody ee r was and | admire her dreadfully, and | want to be a
gentleman on her ao unt.” Hav ng made this lunatic o nfes on, | began
to throw my torn-up gras into the rie r, as if | had ® me thoughts of
following it.
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‘Do ¢ u want to be a gentleman, to p ite her or to gain her oe r?’
Biddy quietly ak d me, after a paus .

‘I don’t k ow,” | moodily anes ered.

‘Bea us , ifitis to p ite her,” Biddy purs ed, ‘I B ould think —butg u
k ow bets - that might be better and more independently done by a ring
nothing for her words And if it is to gain her oe r, | should think —butg u
k ow bes —h e was not worth gaining oe r.’

Ea tlywhat I mg If had thought, many times

(from Chapter 17)

PMT

50

55

How does Dik ns memorably portray Pip and Biddy at this moment in the noe |?

Or 10 How far does Dik ns mak it pos ble forg uto feelyn pathy for Mis Haivk am?

© UCLES 2024
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DAPHNE DU MAURIER: Rebecca
Remember to support your ideas with details from the writing.

Either 11 Read thispaa ge, and then an# er the ques ion that follows it:

| bak d away from her towards the window, my old fear and horror
rising up in me again.

Content removed due to copyright restrictions.
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And then we heard
the & und of foots eps running on the terrae beneath us
(from Chapter 18)

In what wag does du Maurier mak this 8 b a frightening moment in the noe 1?

Or 12 How does du Maurier vvdly o ne y the narrator’s feelings about Rebec a?
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JHUMPA LAHIRI: The Namesake
Remember to support your ideas with details from the writing.

Either 13 Read this paa ge, andthen ang# er the ques ion that follows it:

The fus feels unwarranted as they & ep into a 6 ark & nk n dining
room.

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

She feels a
lump form in her throat, tears filming her eg s
(from Chapter 10)

How does Lahiri mak this 8 b a dis urbing moment in the noe 1?

Or 14 Ep lore the wag in whib Lahiri B ows how Gogol tries to dis ane hime If from his
pas .
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JOAN LINDSAY: Picnic at Hanging Rock
Remember to support your ideas with details from the writing.
Read this paa ge, and then anw er the ques ion that follows it:

At two o't ock on the afternoon of Thurd ay the nineteenth of Marh ,
Apples rd College was cold, slent and = elling of roas mutton and

a bbage.

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

There was mention of a top-rank
detet ie being brought out from So tland Yard at Mr Leopold’'s ep ens
and other looming horrors impos ble to thrus ak de.

(from Chapter 12)

How does Linda y mak thisa b a memorable moment in the noe [?

Or 16 How far does Linda y mak the ending of the noe | a ti y ng forg u?

© UCLES 2024
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YANN MARTEL: Life of Pi
Remember to support your ideas with details from the writing.

Either 17 Read this paa ge, and then an# er the ques ion that follows it:

We perik ed away.

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

It was the pens that ran out.

(from Chapter 89)

In what wag does Martel mak this 8 b a powerfully mov ng moment in the noe 1?

Or 18 Ep lore how Martel v v dly depit s the wag in whib Pifae s diffia It b allenges

Do not us the paa ge printed in Question 17 in ang/ ering this ques ion.

© UCLES 2024 0475/13/0/N/24 [TU rn over
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H G WELLS: The War of the Worlds

Remember to support your ideas with details from the writing.

Either 19 Read this paa ge, and then an# er the ques ion that follows it:

© UCLES 2024

He heard their s eams and, hurry ng round the o rner,a wao uple
of men s ruggling to drag them out of the little pony b ais in whib they
had been driv ng, while a third with diffia Ity held the frightened pony s
head. One of the ladies a B ort woman dres d in white, was s mply
e reaming; the other, a dark bender figure, bah ed at the man who
gripped her arm with a whip B e held in her dis ngaged hand.

My brother immediately grap ed the s tuation, B outed, and hurried
towards the struggle. One of the men des s ed and turned towards him,
and my brother, realiz ng from his antagonis 's fae that a fight was
unaw idable, and being an ep ert bog r, went into him forthwith and e nt
him down agains the wheel of the b ais .

It was no time for pugilis ic b & Iry, and my brother laid him quiet with
a kik and gripped the o llar of the man who pulled at the k ender lady s
arm. He heard the t atter of hoofs the whip 5 ung ac os his fae , a third
antagonis s ruk him between the eg s and the man he held wrenb ed
hime If free and made off down the lane in the diret ion from whib he had
0 me.

Partly 6 unned, he found hime If fac ng the man who had held the
hore ’s head, and bea me aware of the b aie ree ding from him down
the lane, & ay ng from & de to 5 de, and with the women in it look ng bak
The man before him, a burly rough, tried to t oe , and he s opped him with
a blow in the fae . Then, realiz ng that he was dee rted, he dodged round
and made off down the lane after the b ais , with the s urdy man t os
behind him, and the fugitie , who had turned now, following remotely.

Suddenly he s umbled and fell; his immediate purs er went headlong,
and he ros to his feet to find hime If with a o uple of antagonis s again.
He would hae had little chane agains them had not the kender lady
e ry pluk ly pulled up and returned to his help. It 8 ems & e had had
a rev le r all this time, but it had been under the 8 at when B e and
her o mpanion were attak d. She fired at s x g rd5 dis ane , narrowly
mis ng my brother. The les o0 urageous of the robbers made off, and
his o mpanion followed him, a rs ng his o wardie . They both & opped in
B ght down the lane where the third man lay ine ns ble.

‘Tak this’ a id the bender lady, and B e gae my brother her
revole r.

‘Go bak to the b ais ,’ a id my brother, wiping the blood from his
p litlip.

She turned without a word — they were both panting — and they went
bak to where the lady in white & ruggled to hold bak the frightened pony.

The robbers had ev dently had enough of it. When my brother look d
again they were retreating.

‘TI'll 8t here,” a id my brother, ‘if | may; and he got upon the empty
front 8 at. The lady look d oe r her b oulder.

‘Gie me the reins b e a id, and laid the whip along the pony s & de.
In another moment a bend in the road hid the three men from my brother’s
eyes
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So, quite unep et edly, my brother found hime If, panting, with a
a t mouth, a bruis d jaw, and bloods ained k uk es drivng along an
unk own lane with thes two women.

(from Book 1, Chapter 16)

How does Wells mak this s h a dramatic moment in the noe |?

In what wag does Wells powerfully portray the narrator’s growing dep air towards the
end of the noe |?
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from STORIES OF OURSELVES Volume 2

Remember to support your ideas with details from the writing.

Either 21 Read this paa ge from The Furnished Room (by O Henry, and then ang er the

© UCLES 2024

gues ion that follows it:

Res les B ifting, fugac ous as time ite If, is a e rtain & & bulk of the
population of the redbrik dis rit of the lower Wes Side. Homeles they
hae a hundred homes They flit from furnie ed room to furnie ed room,
trans ents for ee r — trans ents in abode, trans ents in heart and mind.
They 5 ng ‘Home Sweet Home' in ragtime; they a rry their lares et penates
in a bandbox their v ne is entwined about a pit ure hat; a rubber plant is
their fig tree.

Hene the houe s of this dis rit , hav ng had a thoua nd dwellers
b ould hae a thoua nd tales to tell, mos ly dull ones no doubt; but it
would be s range if there o uld not be found a ghos or two in the wak of
all thes w grant ghos s

One ee ning after dark a g ung man prowled among thee t umbling
red mans ons, ringing their bells At the twelfth he res ed his lean hand-
baggage upon the s ep and wiped the dus from his hat-band and forehead.
The bell 8 unded faint and far away in & me remote, hollow depths

To the door of this the twelfth hous whoe bell he had rung, a me a
hous k eper who made him think of an unwholes me, 8 rfeited worm that
had eaten its nut to a hollow b ell and now e ught to fill the & a ng with
edible lodgers

He ak d if there was a room to let.

‘Come in,’ a id the hous keeper. Her @ ie a me from her throat; her
throat 8 emed lined with fur. ‘I hae the third floor bak & a nt sne a
week bak Should g u wik to look at it?’

The g ung man followed her up the s airs A faint light from no
partia lar 8 ure mitigated the B adows of the halls They trod noie les ly
upon a b air a rpet that its own loom would hae fors/ orn. It 8 emed to
hae beo me e getable; to hag degenerated in that rank 8 nles air to
lush lib en or p reading mos that grew in path es to the & aira 8 and
was v d under the foot lik organic matter. At eab turn of the b airs
were & a nt nib es in the wall. Perhaps plants had one been s t within
them. If 8 they had died in that foul and tainted air. It may be that & atues
of the saints had & ood there, but it was not diffia It to o ne ie that imps
and dev Is had dragged them forth in the dark es and down to the unholy
depths of 8 me furnib ed pit below.

‘This is the room,’” a id the hous k eper, from her furry throat. ‘It's a
nice room. It ain’t often @ a nt. | had ®8 me mot elegant people in it last
8 mmer — no trouble at all, and paid in ade ne to the minute. The water’s
at the end of the hall. Sprowls and Mooney k pt it three months They
done a & udevlle B th . Mis B'retta Sprowls — g u may hae heard of
her — Oh, that was jus the § age names — right there oe r the dres ris
where the marriage e rtifia te hung, framed. The gasis here,and g us e
there is plenty of t os t room. It's a room ee rip ody lik s It nee r & ag
idle long.’

‘Do y uhae many theatria | people rooming here?’ ak d the g ung
man.

‘They o mes and goes A good proportion of my lodgers is 0 nnet ed
with the theatres Yes B, this is the theatria | dis rit . At or people nee r
s ag long anw here. | get my b are. Yes they o mes and they goes’
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He engaged the room, pay ng for a week in adet ne . He was tired, he
a id, and would tak pos &5 on at one . He o unted out the money. The
room had been made ready, b e a id, ee n to towels and water. As the
hous k eper moe d away he put, for the thoua ndth time, the ques ion
that he a rried at the end of his tongue.

‘A ¢ ung girl — Mis Vah ner — Mis Elois Vashner — do g u
remember & b a one among g ur lodger® She would be & nging on the
& age, mos lik ly. A fair girl, of medium height and k ender, with reddish
gold hair and a dark mole near her left eg brow.’

‘No, | don’t remember the name. Them & age people has names they
b ange as often as their rooms They o mes and they goes No, | don’t
a Il that one to mind.’

No. Alwag no. Fie months of e ae les interrogation and the
inev table negatie . So mub time p ent by day in ques ioning managers
agents B ools and b orus s by night among the audiene s of theatres
from all-s ar @ 6 s down to mus € halls 8 low that he dreaded to find what
he mos hoped for. He who had loe d her bes had tried to find her. He
was 8 re that s ne her dia ppearane from home this great water-girt ¢ ty
held her 8 mewhere, but it was lik a mons rous quie nd, hk ifting its
partit es o ns antly, with no foundation, its upper granules of to-day buried
to-morrow in ooz and kime.

In what wag does O Henry mak this & b an intriguing opening to the & or¢

50
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65

How does Afolabi &rikngly o ne y Mr Mahmood’s feelings about his wife in Mrs

Mahmood?
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